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  This research attempts to evaluate the 
influence of American Beaux-Arts 
architectural education on the 
development of modern Chinese 
architecture through the American 
education of the first-generation 
architects, especially through those 
graduated from the University of 
Pennsylvania. The research discovers 
that the amount of the Penn’s graduates 
before 1937 is 21, more than what we 
used to know. A majority of these 
students entered into Penn. between 
1918 and 1928. This period is in the end 
of the so-called “Laird Years” 
(1891-1932) in the history of Penn’s 
architectural education. Warren P. Laird 
is the founder of the system of Penn’s 
Beaux-Arts education in architecture. 
Laird transformed the French 
Beaux-Arts architectural education in 
his own way, which is called “the 
Penn’s version of Beaux-Arts 
Education”. Comparing to the French 
system which was more emphasized in 
comprehensively catching the essence of 
architecture, Laird’s system is more 
efficient in teaching design technics. 
Some sorts of architectural ideas were 
misunderstood in this transformation. 
The mis-understandng creates a distance 
that is unable to recovered by even more 
sophisticated design teaching lead by the 
bright teacher, Paul Cret. For the 
Chinese students’ education in Penn., 
the research finds that they are very 
successful in this elaborate learning 
environment, especially the 
Chihua-Penn. graduates. Their success 
means that the formal aesthetics and 
design method of Penn’s education are 
easily caught.  
  The research finally asks for a clear 
distinction between the American and 
French Beaux-Arts education for the real  
factor which influences the development 
of modern Chinese architecture is 
American one. The contribution of the 
American-graduated architects to make 
an “turn” to American system of value 
in architecture is significant, but is 
always fallen in estimation by the 
researchers.  
Keywords: American Beaux-Arts 
Education in Architecture, the 
Pennsylvania Version of Beaux-Arts 
Education, the Laird Year, Chihua-Penn 
Grauduates 
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1928-29 
Annouceme
nt J~o) 
PQ  Joint 
progra
m with 
the 
Penn. 
Acade
my of 
Fine 
Arts  
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B.F.A.
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19.Liang, Yen 1928    PQ  Joint 
progra
m with 
the 
Penn. 
Acade
my of 
Fine 
ArtsJ
KL 
20.Sah, Benn Yuan  
1934K
L 
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21.Zoo, Yih-Yi 1935      JKL 
 
5þ8970J-G !c&
 18
-1
9 
19
-2
0 
20
-2
1 
21
-2
2 
22
-2
3 
23
-2
4 
24
-2
5 
25
-2
6 
26
-2
7 
27
-2
8 
28
-2
9 
29
-3
0 
30
-3
1 
31
-3
2 
32
-3
3 
  
P. P. Cret                Design  
W. P. Laird`                 1920-32 Dean 
retired 6/30/193
T. Nolan                Architectural 
Construction 
Retired 6/30/19
Died 9/6/1926 
G.W.Dawson                Drawing  
H.E. Everett                History of Art Retired 2/16/19
A.H. Gumaer                Arch. History  
H. Sterfeld                Design  
L.-N. Arnal                Design  
P.R. Whitney                Graphics  
G.H. Bickley                Design  
J. Wynkoop                Design  
R.R. McGoodwin                Design  
W.P. Robins                Design died 2/6/1926 
H. E. Parker                Arch. 
Construction 
 
J. Hebrard                Design  
W.J. Creighton                Drawing  
L. F. Pilcher                 1927-29 Vice 
Dean 
C. M. Gay                Architectural 
Construction 
 
G. S. Koyl                 1932-50 Dean 
D. M. Kirkpatrick                  
G. Massena                  
G. Harding                Drawing from 
the Life 
 
J.H. Frank                Architectural 
Construction 
Before 1928 in 
charge of evenin
work 
J.F. Harbeson                Design 
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 
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
 

 
 ~ 
1 9/29 10/18 10/20 A Colonnade  
2 10/20 11/8 11/10 A Garden Enclosure  
3 10/10 10/26 11/28 The Entrance to a Cemetery 11/29-12/1 
4 12/1 12/20 12/22 A Tomb (for Grade I) 
The façade of a Bank (for Grade II) 
12/21-1/5 
5 1/5 1/24 1/26 A Frontispiece (for Grade I) 
A Wall Fountain (for Grade II) 
A Trolley Shelter (for Grade II) 
1/5-1/13k
Y 
6 2/2 2/21 2/24  ¡  
7 2/24 3/13 3/15 A Vestibule 4/1-4/6¢£ 
8 3/15 3/31 4/2 A Entrance to a City Hall 4/6-4/14k¤
Y 
9 4/6 4/24 4/26 A Fountain  
10 4/26 5/15 5/17 A Shelter  
11 5/17 5/29 5/31 A Frontispiece  

Grade III 	
 
 
 

 

 
 ~ 
1 9/29 10/25 10/27 A Mural Tomb (for Grade III) 
*A Boundary Monument on a Bridge (for Grade 
IV) 
 
2 10/27 11/26 11/28 A Bank  (III) 
*A Memorial Building (IV) 
11/29-12/1
 
3 12/1 12/20 12/22 A Tomb (III) 
*A Bridge (IV) 
12/21-1/5
 
4 1/5 1/24 1/26 A Flower Stand (III) 
 ¡(IV) 
1/5-1/13k
Y 
5 2/2 2/28 3/1 A Shelter for a Statue (III) 
*A Primary School Building (IV) 
 
6 3/1 3/31 4/2 A Painter’s Studio (III) 
*A Restaurant (IV) 
4/1-4/6¢£ 
7 4/6 5/1 5/3  ¡(III) 
*A Crematorium (IV) 
4/6-4/14k¤
Y 
8 5/3 5/29 5/31 The Entrance to a Prison (III) 
*A Bank (IV) 
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